


Ayogu Kingsley

One of the standout portraits at the 2023 Cape Town Art Fair is 
that of the late great political activist, Steve Bantu Biko. Painted 
by the Nigerian artist, Ayogu Kingsley’s portrait is strikingly 
revisionist. It is not a taciturn closely cropped copy of a black 
and white photograph, but a dazzlingly colourful Afrocentric 
vision of a young man reclining in an ergonomically curved and 
piped brass chair, dressed head to toe in a collared black shirt 
and pants emblazoned with lurid butterflies. The background 
– which perhaps includes a bust of Martin Luther King? – is 
deliberately desaturated, the better to boost the focus on the 

painting’s subject. 

Biko is a legendary South African Black Consciousness leader, 
murdered in his cell, for whom the Rights to Black Life, denied 
under apartheid, had to be restored. His vision, however, was 
also far greater, for his was an African and African-diasporic 
vision. In his celebrated book, I Write What I Like, Biko notes, 
‘We believe that in the long run the special contribution to the 
world by Africa will be in the field of human relationship. The 
great powers of the world may have done wonders in giving 
the world and industrial and military look, but the great gift 
still has to come from Africa – giving the world a more human 
face’. There is no better account of, and justification for Black 
Portraiture, the art phenomenon that has taken the world 
by storm. In Kingsley’s case, the Black African ‘human face’ is 
engagingly life affirming. His painting of Biko with his nappy 
hair and bling get-up typifies the elegant inner-city Afropolitan 
male, at one with his environment, unmoved by urgency or 
unrest, wholly composed. Otium – or cultivated relaxation – is 
the distinctive register for Kingsley’s paintings, whose purpose 

is a subtle empowerment. 

AYOGU KINGSLEY
Steve Biko (Cry of the South) 2023
182 x 150 cm
Oil on Canvas
$20 000



AYOGU KINGSLEY
2023, Lucky Dube (Voice On The Telephone)
Oil on Canvas
76.2 × 101.6 cm
$12 000

Ayogu Kingsley

The mood and temperature of Kingsley’s portraits is one of 
repose, his figures elegantly clad, their body language self-
assured, the artist’s colour palette the key to portraits at once 
coolly in situ and glaring. Tonally distinctly African, Kingsley’s 
portraits don’t command our attention but invite it. This is 
because of their insouciance, their effortlessness, or casual lack 
of concern. Given the burden of historical exploitation, Kingsley’s 
choice, like Biko’s, is tactical. Like Biko, he firmly believes in the 
power of Black Art to gift a depraved and unequal world a ‘more 
human face’. This view is shared by the curators of When We See 
Us, a stellar exhibition of Black Portraiture currently on show at 
Zeitz Mocaa. Focused on ‘Joy and Revelry’, ‘Repose’, ‘Sensuality’, 
‘Spirituality’, ‘Triumph and Emancipation’, the show celebrates 
Biko and Kingsley’s life affirming sentiment. Moreover, it affirms 
why, in this divisive and hateful historical moment, the likes of 

portraits by Ayogu Kingsley are inspiringly timely.



Johannes Phokela 

Johannes Phokela is a highly regarded South African artist who 
has built a distinguished career both locally and internationally. 
He received his formal art education at the Federated Union of 
Black Artists (FUBA) Academy in Johannesburg and later went 
on to complete a bachelor’s degree at Camberwell College of 
Art in London and a master’s degree at the Royal College of Art.

Phokela has made a significant impact on the art world through 
his contributions to the establishment of institutions such as The 
Bag Factory in Johannesburg and Gasworks Studios in London. 
He has also received numerous awards and accolades, including 
a residency at Delfina Studio Trust in London, the Decibel Award 
from the Arts Council of England, and a residency program in 

Senegal through the British Council.

Phokela’s solo exhibitions have been widely praised and have 
toured internationally, showcasing his exceptional talent and 
innovative approach to art. His solo show, Only Sun in the Sky 
Knows How I Feel (A Lucid Dream), curated and organized by 
the Zeitz MOCAA Museum in Cape Town, opened in October 

2021.

Throughout his career, Phokela has demonstrated a deep 
commitment to his art and a passion for exploring the 
complexities of the human experience. His powerful and 
thought-provoking works continue to captivate audiences and 

establish him as a leading voice in the art world.

JOHANNES PHOKELA
Muse of the night out on the edge of a Dreamer’s field, 2023
Oil on Canvas
225 x 160 cm
R375 000



JOHANNES PHOKELA
Judgement of Paris, 2022
Oil on Paper
42 × 59.4 cm
R90 000

JOHANNES PHOKELA
Salon - (Candle Bathing Series), 2022
Oil on Paper
42 × 59.4 cm
R90 000



Thebe Phetogo

Interested in the idea of origins, artist Thebe Phetogo (b. 1993 
Botswana) weaves between figurative and abstract landscape 
painting, in conversation with race and Setswana geography, 

mythology and knowledge systems.

Containing multiple references beyond just the sacred 
mountainous caves that are at the heart of his work, Phetogo 
points towards an indigenous art history. “Each of us ‘makes’ 
the world. In other words, it is our positionality that allows us 
to imagine each of our own immediate worlds. In my work I 
endeavour to make visible the specific ‘world-version’ I carry.”

The Disparate Man references a painting by Gustave Courbet 
titled The Desperate Man. In my version, a multifarious form 
grows or surrounds the head of the figure, with nascent faces 
forming. Suspended as it is, it is not clear if these forms will 
eventually take over this figure or permanently exist in this 

state.

THEBE PHETOGO
The Disparate Man, 2022
Shoe polish, glue, oil and collage on 
canvas
101.5 × 91 cm
$6,500



THEBE PHETOGO
Untitled (Lowe), 2022
Oil and acrylic on canvas
40.5 × 30.3 cm
$2,000

Thebe Phetogo

“The Lowe paintings were initially conceived as a stage on 
which to set the figurative elements in my work. This developed 
into a sustained interest in landscape painting of a sort. In 
various Setswana mythologies, Lowe is the both the name of 
a mountainous cave from which the first humans are said to 
have emerged, and the deity associated with the cave. Thinking 
through this site of origins as a psychic entryway opened the 
door for other systems of knowledge and reference points to 
come into the work in a non-hierarchical fashion. I combine 
incongruent visual elements from beyond the field of painting: 
“oracle-like” image systems of mapping, and data graphs 
without a key, are reduced to pure form and colour to build 
up a picture. This offers distance and opens up possibilities to 

think about the idea of landscape for myself.”



Nedia Were

Nedia Were, a self-taught artist hailing from Kenya, currently 
resides and creates in the bustling city of Nairobi. His passion for 
art was ignited in his childhood, where he would meticulously 
copy images from newspapers, magazines, and comic books, 

putting his own unique spin on each piece.

Specializing in oil painting and portraiture, Were’s work has been 
recognized and celebrated, receiving first prize in the Manjano 
Art Competition. He has participated in numerous local and 
international exhibitions, showcasing his thought-provoking 

and visually stunning pieces.

Through his artwork, Were engages in a discourse surrounding 
the representation of African figures within the world of visual 
art and art history. He challenges traditional notions of beauty, 
particularly within the context of Western modernity. The human 
form, a recurring motif in his pieces, serves as a reflection on 

societal values, politics, and beauty.

In his reimagining of art history, Were places his subjects 
within positive, natural environments, a representation of the 
fluidity, growth, and rebirth of the African figure in the realm of 
portraiture. Through his work, Were hopes to inspire a deeper 
appreciation for the beauty and diversity of the African figure 
and to challenge the established ideas of what is considered 

beautiful in art.
NEDIA WERE
Ndayanza Omukhana, 2023
Oil and Acrylic on Canvas
153 × 123 cm
$9 500



NEDIA WERE
Feel langa Free (I feel free), 2022
Acrylic on Canvas
153 × 237 cm
$19,700



Bob-Nosa Uwagboe

Bob-Nosa Uwagboe was born in 1974 in the ancient city of 
Benin Kingdom, rich in cultural and artistic heritage, Edo State, 
Nigeria. He received his professional education at the famous 
colourist school, Auchi Polytechnic in Auchi, Edo State, where 
he graduated with a Higher National Diploma (H.N.D) in 2004 

and specialized in painting.

Bob-Nosa as he is fondly called, retired immediately to fulltime 
studio work after his one year of mandatory service to the 
nation as a member of the National Youth Service Corps (NYSC) 
at Abuja. After a brief stay in Abuja, he relocated to Lagos to set 
up “The Protest Art Studio” to transform his creative energy into 
an experimental path that has resulted into thought provoking 
themes and oftentimes spark anger, pain, passion and visions 
that are not often defined by the subject matters and defy 
the borders usually set by artistic canons. He evokes emotion 
with his art in which he employs diverse materials which 
seem unconnected at first. He often succeeds in challenging 
the audience to become more deeply involved with his work 
provoking varied interpretations and reflections mostly 
concerned with issues of falsehood, deception, bad leadership 

and reaching to the unreached.

The poor leadership in Africa and high level of inhumanity 
practices among men that has become the norm is his primary 
interest in art. He interprets it in his art either offensively or 

defensively.

BOB NOSA
“Good News” I , 2022
Acrylic and spraypaint on textured canvas
86 × 91.5 cm
$8,400



BOB-NOSA
“Good News” II, 2022
Acrylic and spray paint on textured canvas
107 × 120 cm
$7,400

Bob-Nosa Uwagboe

Bob-Nosa’s art is a puzzle, magical and consuming to his viewers. 
His creative process is a moment of calmness, anger, pain, 
passion, therapeutic and evoking emotion in which he employs 
diverse materials such as his used fabric, his hair, sand, papers, 
sack, rope, acrylic, spray paint, crayon, charcoal, oil paint on 
canvas or board and this process is a moment of total surrender 
to his willpower and opens up his soul as a channel where good 
ideas pass through and the result is of human significance and 
with global validity. Bob-Nosa doesn’t predestine his art process, 
which might circumscribe his creative effort and jeopardize 

creativity.

Bob-Nosa shocked the art public in 2009 with his show “Recent 
works by Bob-Nosa,” held at the Pan African University in Lagos 
with originality and strength of his voice. Bob-Nosa’s art can be 
found in many respectable public and private collections both 
in Nigeria and abroad and has been shown at various important 
exhibitions worldwide. He currently lives and works in Lagos.

This body of work “Good News “ its a positive intervention of 
using God’s presence to escape trying times and spaces. It is a 
blessing to be in a such uncommon presence which comforts 
us as humans. One must constantly seek divine grace when our 

strength fails us.



Dankyi Mensah

Dankyi Mensah is a prominent artist of the Ghanaian 
contemporary art scene, known for his visually dynamic and 
critically acclaimed paintings. Trained at the esteemed Ghanatta 
College of Art and Design, Dankyi has honed his skills and 
developed a unique style that merges traditional techniques 
with modern media and materials. His works explore the 
rich cultural heritage and vibrant social life of contemporary 
Ghana, capturing the essence of the Ghanaian people through 

captivating portraiture.

With a deep appreciation for the beauty and power of color, 
Dankyi employs rich tones and textures in his oil and acrylic 
paintings to create a sense of deep realism. His subjects come 
alive on the canvas, with a strong physical presence and lifelike 
quality that is both striking and emotionally evocative. Through 
his art, Dankyi aims to provide a documentary of social life 
in Ghana, serving as an observer and critic of contemporary 

society.

DANKYI MENSAH
Kumerica: Son of kumasi, 2022
Acrylic on Canvas
127 × 107 cm
$10,000



DANKYI MENSAH
What’s on your mind, 2022
Acrylic on Canvas
127 × 114.5 cm
$10,000

Dankyi Mensah

Dankyi’s works have received widespread recognition, both 
locally and internationally, and can be found in private collections, 
hotel lobbies, and galleries around the world. With a passion 
for art and a deep commitment to capturing the beauty and 
complexities of human experience, Dankyi continues to push 
the boundaries of what is possible in contemporary painting, 

inspiring and captivating audiences with his unique vision.

For Dankyi, art is a means of expressing hope and optimism in 
a world that often seems uncertain and challenging. With each 
new work, he seeks to convey a sense of dignity, meaning, and 
purpose, inspiring others to see the world in a new and more 
beautiful light. Working and living in Accra, Ghana, Dankyi is 
a rising star of the contemporary art world, poised to make a 

lasting impact on the global art community.



Shaquille Aaron Keith

Shaquille Aaron Keith is a multidisciplinary creative from 
southeast London, known for his insightful explorations of 
identity and upbringing through art. With roots in fashion and a 
passion for creative expression, Shaquille has become a sought-
after artist, renowned for his unique voice and engaging style.

Born in Catford, Lewisham, Shaquille initially made a name for 
himself as a fashion host, co-hosting the popular YouTube show 
PAQ alongside Dexter Black, Danny Lomas, and Elias Riadi.  
Fast foward to today, Shaq as he is fondly called, has continued 
to  express himself through art, using a variety of mediums, 
including painting and poetry, to tell the story of his life and 

experiences.

With a deep connection to the world of fashion, Shaq has 
become a leading voice in the intersection between fashion and 
art, bridging the gap between these two dynamic and influential 
industries. His work has captured the attention of major fashion 
brands, including Gucci, Diesel, and Hugo Boss, who have 
all sought out his creative talents for various campaigns and 

projects.

With a natural spark and a confident sense of self, Shaq 
continues to explore and express his life through art, sharing 
his experiences and perspectives with audiences around the 
world. Through his art, he invites others to join him on a journey 
of self-discovery, offering a window into the complexities of 

identity, culture, and the human experience.

SHAQUILLE AARON SMITH
I can’t hear you, It’s Picture day , 2023
Mixed media on board
120 x 150 cm
$20 000



Ley Mboramwe

Ley Mboramwe is a visionary artist from Kinshasa, Congo, who 
has honed his craft at the renowned Academie des Beaux-Arts. 
He has since relocated to Cape Town, where his focus has shifted 
to painting, though his background in stone carving, calligraphy, 
and performance art is evident in the dynamic quality of his 

work.

Mboramwe’s paintings are an invitation to explore his personal 
journey, as he reflects on his childhood in Congo and the 
landscape he has left behind. With a vigorous burst of lines 
and colors, his pieces radiate an energy that calls for attention 
and elicits emotion. The raw honesty and thought-provoking 

themes in his work have earned him recognition and praise.

LEY MBORAMWE
Today and Tomorrow, 2023
Acrylic on Canvas
100 × 150 cm
R 75 000



LEY MBORAMWE
Bokotuna Ngulu, 2023
Acrylic on Canvas
150 x 150 cm
R 75 000

Ley Mboramwe

His paintings are a testament to his exceptional talent, unique 
perspective, and ability to blend multiple art practices into a 
singular expression of his experiences. Mboramwe is a master of 
his craft, imbuing each piece with a sense of vitality and emotion 

that engages the viewer and leaves a lasting impression.



Anthony Lane

Anthony Lane is a South African sculptor and multi-award 
winning graphic designer, who skilfully marries the technical 
sophistication of a master draughtsman with an instinctive 
understanding of three dimensional forms and mass. His 
sculptural projects are diverse and constantly evolving exploring 
multiple themes that allow for an interactive and dynamic 

interplay of ideas.

His interest in the human condition, order and chaos, the history 
of art, music and architecture, colour theory, the cosmos, 
geometry and mathematics, global issues of displacement, 
discrimination, crime and the influence of social media on 

society are some of the subjects he explores.

Contemporary, abstract representations of the human form are 
an ongoing theme in his work. Many of his works are created 
with the purpose of becoming large scale sculptures for urban 

and public environments
Anthony Lane qualified cum laude as an Art and Design graduate 

in 1981.
He founded Cape Town based Anthony Lane Design Consultancy 
in 1989 and is a multi award winning designer. His sculptural 
career commenced in 2011 and has been exhibited and collected 

widely both internationally and locally.

ANTHONY LANE
Colourful Thinking-Origami series 
316 Stainless Steel coated with 2k Auto Duco paint
12 colour palette taken from an 1870 Minton Majolica
60 cm x 65 cm x 120 cm
R125 000



ANTHONY LANE
Fracture II  - Bust series 
Anodized Aluminium 
39 x 25 x 58 cm
R35 000

ANTHONY LANE
Fracture I - Bust series  
Anodized Aluminium 
46 x 25 x 43 cm
R35 000



ANTHONY LANE
Fracture III - Bust series 
Anodized Aluminium 
61 x 34 x 61 cm
R35 000

Anthony Lane

Contemporary, abstract representations of the human form are 
an ongoing theme in his work. Many of his works are created 
with the purpose of becoming large scale sculptures for urban 

and public environments.

Anthony Lane qualified cum laude as an Art and Design graduate 
in 1981. He founded Cape Town based Anthony Lane Design 
Consultancy in 1989 and is a multi award winning designer. His 
sculptural career commenced in 2011 and has been exhibited 

and collected widely both internationally and locally.




