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In the current art marketplace, it is increasingly clear that 
buyers are drawn to smaller dealerships and younger 
artists. This explains its expansion, but also its increased 
volatility. There is a thrill in the air, a giddy satisfaction 
that comes from bagging a relatively unknown artist, 
a potential rising star. If youth count – it always has in 
fashion, less so in the art world – it is because, today, art 
has become the uber hallmark of style, currency, and, 
as always, money and power. The latest song by Snoop 
Dog, Fabolous, and Dave East – Make Some Money – 
shot in an exhibition of black art, sums up the market. 

It is unsurprising, when speaking with the director and 
chief curator of Eclectica, Shamiela Tyer, that she too 
would yield to the ultimate obsession right now – black 
portraiture. In her case, however, it’s not about trading in 
black bodies – the creepy underside of a metastasized 
fetishization of black life in the art world – but something 

more searching, more complex – the mystique-mystery-
wonder of black creative expression. The three-tiered 
show at the Cape Town Art Fair is titled ‘The Three 
Mystics’, which evokes the fable or parable, and without 
doubt the significance of faith, in the most open-ended 
sense. Given that art has been perceived in the 20th 
century as a ‘religion for atheists’, Tyer’s decision to 
challenge this is highly revealing, and unsurprising. After 
all, after two years under house arrest, forced inward, 
denied human contact, and the small pleasures of 
‘society’, we have found ourselves returning to matters 
more inscrutable, metaphysical - divine. In short, we are 
witnessing a return of faith to art, instead of a mere faith 
in art.

Eclectica’s three-way booth comprises a solo show by 
Johannes Phokela, who also has a major retrospective 
at Zeitz MOCAA, Africa’s leading Museum of 
Contemporary African Art. Phokela has been exploring 
the place of black life in a white Western pictorial narrative 
for decades. What distinguishes his work – and why the 
director of Zeitz, Koyo Kouoh, regards him as a national 
and continental treasure – is that Phokela has never 
been reactive, has never sought to right a perceived 
imbalance in the representation of a diverse humanity. 
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Instead, his has always understood the exclusive and 
exclusionary nature of white mythology and power, and 
the neuroses that founds it. This because he has always 
understood power to be embattled, and therefore 
inherently vulnerable. His answer? To spoof white 
power, expose its fallibility, and, with a consummate 
ease, direct our attention – visually – to the silences and 
suppressions which inform a white pictorial narrative. 
That he performs this manoeuvre satirically, parodically, 
wryly and lightly, is the core of his genius. That he is so 
utterly removed from the widespread woke culture, 
which calls for decolonisation, is the mark of his canny 
intelligence. Because there is no doubt, as Shamiela 
Tyer well knows, that black portraiture is the in thing 
which comes with its own perils – not least, bad art, 
sanctimony, excessive moralising, or discursive and 
politicised explanation which is as predictive as it is 
dangerous and dull. 

I am of course being deliberately provocative. There 
are many who would happily consume statement art, 
and in today’s world, defined by the #MeToo and Black 
Lives Matter movements, being seen to be on the side 
of justice is in-and-of itself an elixir, a rush. But taste-
making is more complex than this, the decisions which 

art dealers make, the artists they valorise, distinguishes 
the age we live in. If younger artists are the rage today, 
it is because we are experiencing an expanded field, 
though not necessarily a project of decanonisation. For 
all the talk of revisionism, established power remains 
in place. But what is undoubtedly also happening is an 
epistemic – cultural-ideological-aesthetic – shapeshift 
in which Africa, as a continent-idea-dream, is gaining 
a greater hold on the global, especially Western 
imagination. Today we think in a single breath of Africa, 
the African Diaspora, and Black Atlantic. Today we can 
no longer divvy up black life, and, thereby, reduce its rich 
complexity. 

At Eclectica we see this rich complexity. The dealership 
understands the immensity of the African continent 
and the variability of its aesthetic and cultural traditions 
– the art of Sudan is markedly different, say, to the art 
of South Africa. South Africa, doubtless, is a complex 
universe, comprising the African, Asian, Arabic, 
and European worlds. In many ways, Shamiela Tyer 
understands its eclectic nature, and why she chose to 
name her dealership accordingly. The artists on show 
– Ian Banja, Williams Chechet, Ibrahim Khatab, Bob 
Nosa Uwagboe, Ofentse Seshabela,Nedia Were, Ley 
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Mboramwe, and Kamal El-Feky – reveal a desire not 
merely for inclusiveness, but a desire to shapeshift value 
and taste. It is far too easy to interpret what is currently 
in place across Africa and the Western world – namely 
the fascination with black portraiture – as an example 
of exotica – the fetishization. of the black body, and, 
thereby, the furtherance of its condition, or precondition, 
as a consumable product. At this point in time, we are no 
longer wholly determined by the colonial or orientalist 
gaze – notwithstanding the fact that imperialism and its 
prejudicial core persists. 

My point is that we are in the throes of an epistemic 
shapeshift. Therein dealerships such as Eclectica have a 
crucial role to play. Painting most certainly dominates the 
field, in particular painting that is vivacious, delectable, 
prettified, because what is also being clearly challenged 
is Afropessimism – the conception of Africa as a site of 
horror, anomy, pathological discord, or unreason. What 
is patently no longer in evidence is Africa as a ‘dark 
continent’. Instead, luminosity is the key to the new 
aesthetic. In Williams Chechet’s works pastel pinks and 
greens embrace an etched monochromatic portrait. 
In Bob Nosa Uwagboe’s more crudely expressionistic 
works a comedic pleasure is rife. Nedia Were returns us 

to the now archetypal taste for a well-nigh invisible black 
body, punctuated by its internal and surrounding light. 
Ley Mbotamwe leaps into the newly luminous realm of 
glaring colour, while Ofentse Seshabela, still wired to 
unrest and despair, remains a lone counter on behalf of 
grief and a need for justice.

Summarising one’s aims and intentions is always a 
treacherous affair. In the case of Shamiela Tyer no 
exception can be made – she knows the risks that afflict a 
booming and saturated market. How does she draw our 
attention to her world, her dealership? Titled ‘The Three 
Mystics’, Eclectica’s decision has been to embrace 
the complexity of Africa. While painting as a medium 
dominates the showing, it is the diversity therein that 
deserves our attention. Instead of naming her show ‘The 
Three Mystics’ she could, after the celebrated Nigerian 
poet and novelist, Ben Okri, have named it ‘The Three 
Africas’. For as Okri declared in his speech delivered at 
the 13th Steve Biko Memorial Lecture ten years ago, we 
must ‘pass it on that there are three Africas, the one that 
we see every day; the one that they write about, and the 
real magical Africa that we don’t see unfolding through 
all the difficulties of our time, like a quiet miracle’.  
- Ashraf Jamal        
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BOB-NOSA
UWAGBOE

Bob-Nosa Uwagboe was born in 1974 in the ancient city of  
Benin Kingdom, rich in cultural and artistic heritage, Edo 
State, Nigeria. He received his professional education at 
the famous colorist school, Auchi Polytechnic in Auchi, 
Edo State, where he graduated with a Higher National 
Diploma (H.N.D) in 2004 and specialized in painting. He 
often succeeds in challenging the audience to become 
more deeply involved with his work provoking varied 
interpretations and reflections mostly concerned with 
issues of falsehood, deception, bad leadership and 
reaching to the unreached. The poor leadership in Africa 
and high level of inhumanity practices among men that 
has become the norm is his primary interest in art. He 
interprets it in his art either offensively or defensively. 

2020
Acrylic, spray paint, fabric, collage 
on textured canvas
153 × 153 cm

Woman and Her Cat (Tribute to Malgorzata)

ZAR   207 000
USD  13 650
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2018
Acrylic, spray paint, fabric, collage 
on textured canvas
66 1/2 × 53 9/10 in
169 × 137 cm

The Boxer

ZAR  155 400
USD 10 250

2019
Acrylic, spray paint, fabric, collage 
on textured canvas
48 × 41 7/10 in
122 × 106 cm

Together Forever

ZAR  112 000
USD  7 400   
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IBRAHIM 
KHATAB

Ibrahim Khatab was born in Cairo in 1984 and works 
as a co-teacher at Cairo University. His practice 
spans across the mediums of painting, video art and 
installation. Khatab has been practicing since he was 
12 years old when he created billboards on cloths and 
walls that were put up in the streets of Cairo. This early 
experience continues to influence his work and also 
ignited his passion for Arabic calligraphy which can 
consistently be seen as a significant element across his 
body of work. Since 2007 Khatab’s work has frequently 
been presented in group shows and solo exhibitions. He 
has garnered notable recognition locally and regularly 
exhibits across various art centred and galleries in Cairo 
and internationally.

2021
Mixed media on recycled 
wooden crates
47 1/5 × 35 2/5 in
120 × 90 cm

ZAR    50 000 
USD 3 285

The Voice of Kairo IV (Sawt al-Qahirah IV)
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The Voice of Kairo II (Sawt al-Qahirah II)

2021
Mixed media on recycled 
wooden crates
47 1/5 × 35 2/5 in
120 × 80 cm

ZAR    50 000 
USD 3 285

The Voice of Kairo I (Sawt al-Qahirah I)

2021
Mixed media on recycled 
wooden crates
47 1/5 × 35 2/5 in
120 × 80 cm

ZAR    50 000 
USD 3 285
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2021
Mixed media on recycled wooden crates
47 1/5 × 31 1/2 in
120 × 80 cm

The Voice of Kairo III (Sawt al-Qahirah I)

ZAR  50 000 
USD     3 285
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KAMAL 
EL-FEKY

Born in 1984, artist Kamal El-Feky has earned a Bachelor’s 
Honours Degree in Fine Arts (with a focus on sculpture) 
from Helwan University. He has been an active member 
of the Syndicate of Fine Artists in Cairo, as well as the 
Academia d’Egitto in Rome, and has participated in 
many exhibitions and international cultural fairs in Egypt 
and abroad. El Feky’s sculptures attempt to capture the 
familiar yet foreign concept of waiting. The artist evokes 
the viewer to become content with the uncomfortable 
pause that his weighted figures narrate in their ageless 
suspension. The sculptures presents the futile, yet 
adventurous journey of becoming and the perpetuating 
cycles of human desire that accompany that role. 

2022
Nikel plated bronze
18 1/10 × 25 3/5 × 11 4/5 in 
46 × 65 × 30 cm

Untitled

ZAR  124 500
USD 8 200
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2020
Nikel plated bronze
18 9/10 × 7 9/10 × 11 4/5 in
48 × 20 × 30 cm

ZAR  70 000
USD 4 600

Untitled Blue

2022
Nikel plated bronze
23 3/5 × 21 7/10 × 17 7/10 in
60 × 55 × 45 cm

Untitled

ZAR  144 000
USD 9 500
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IAN
BANJA

Twnety-one year old Ian Banja was born in and raised 
in Nairobi Kenya. He finished high school at Mbita High, 
then later joined the Technical University of Mombasa 
in 2019 where he is currently pursuing Bachelor of 
information Science. The self-taught artist is fascinated 
by the close examination of ordinary objects and 
placing them in an unusual context. While his subjects 
are diverse, Banja is repeatedly drawn to portraits and 
the everyday encounters his subjects find themselves 
in. Ian Banja is creating worlds within worlds through 
painting small windows as clues into his inner psyche. 
His upbeat street style paired with detailed technical 
and aesthetic consideration offers the viewer a glimpse 
into the near future. 

2021
Acrylic on Canvas
43 3/10 × 39 2/5 in
110 × 100 cm

ZAR  38 000
USD 2 500

Waiting for Love
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2022
Acrylic on Canvas
47 1/5 × 43 3/10 in
120 × 110 cm

Tomorrow Will Be Better

ZAR  45 000
USD 2 900

2022
Acrylic on Canvas
47 1/5 × 43 3/10 in
120 × 110 cm

ZAR  56 000
USD 3 700

Time is of the Essence
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Ley Mboramwe was born and grew up in Kinshasa. He 
later went on to study at the Academie des Beaux Arts, 
known for its rich legacy of artists and cultural workers. 
Since moving to Cape Town, his work has evolved and 
he has focused on painting. Having previously trained 
in stone carving, calligraphy and performance art – his 
current work is imbued with these varied art practices 
and the traditions he immerses himself in. Mboramwe’s 
vigorous burst of lines and colours on canvas activate a 
kind of energy within the room that calls for attention. As 
he has both celebrated and grappled with his memories 
and experiences of the Congo, and the journeys he has 
taken since, his paintings become a site of processing 
and reflection on his childhood in the country and the 
landscape he has had to leave behind. 

LEY
MBORAMWE

2022
Acrylic on Canvas
47 1/5 × 47 1/5 in
120 × 120 cm

ZAR  45 000
USD    2 900

Namimoni
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Mr Parole

2022
Acrylic on Canvas
47 1/5 × 47 1/5 in
120 × 120 cm

ZAR  45 000
USD    2 900
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NEDIA
WERE

Born and raised in Kenya, self-taught artist Nedia Were 
currently lives and work in Nairobi city. His deep desire 
to create started during his childhood, when he would 
copy cartoons from newspapers, magazines and comic 
books while recreated them in his own likeness and 
image. Nedia Were has harnessed his creative practice 
with a specific focus on oil painting and portraiture. 
Were is the first prize award winner of the Manjano Art 
Competition and he has participated in a number of 
exhibitions both local and international. Were’s artwork 
is a visual response to the discourse surrounding 
representation of African figures within the Visual Art 
realm especially within art learning institutions and Art 
History. 

2021
Acrylic on Canvas
45 × 38 in
114.3 × 96.5 cm

Mukhana Mumwamu 6

ZAR   64 000
USD  4 200
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2021
Acrylic on Canvas
66 9/10 × 53 1/2 in
170 × 136 cm

The End of a New Beginning

ZAR   135 000
USD   8 900

The Portrait of Norbert

2021
Acrylic on Canvas
47 1/5 × 39 2/5 in 
120 × 100 cm

ZAR   135 000
USD        4 700
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Ofentse Seshabela grew up between Pretoria, 
Johannesburg and Krugersdorp. He is currently in 
the process of completing his visual arts degree at 
the University of Johannesburg. Largely politically 
motivated, his work utilises the mediums of collage, 
painting and drawing to articulate concepts of both 
global and local politics. He recalls listening to his 
uncles discussing politics as he grew up and recognises 
the importance of continuing the conversation in 
contemporary discourse and he sees art as one way of 
making these conversations more accessible.

OFENTSE
SESHABELA

2022
Smoke and Acrylic on canvas
27 3/5 × 10 3/5 in
70 × 27 cm

A’sbonge

ZAR   16 000
USD  1 055
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2022
Smoke and Acrylic on Paper
23 3/5 × 16 1/2 in
60 × 42 cm

“So tell me more about the Spiritual White Boy”

ZAR   22 000
USD  1 450
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South African artist Johannes Phokela studied at the 
Federated Union of Black Artists (FUBA) in Johannesburg 
before relocating to London He completed a bachelor’s 
degree in Fine Art at the University of the Arts 
(Camberwell) and then a master’s degree at the Royal 
College of Art. During this period, the National Gallery 
on Trafalgar Square became a haven for the young artist 
and he was particularly struck by the Old Masters and 
paintings from the Dutch Golden Age. He reinterprets 
these ‘traditional’ works but always with a postmodern 
twist, often referencing violence and political unrest in 
his home country.

JOHANNES 
PHOKELA

2022
Oil on canvas
122 x 91 cm

Error of Parallax

ZAR  180 000
USD 11 800
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2022
Oil on canvas
100 x 135 cm

Going Solo

ZAR  180 000
USD 11 800
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Williams Chechet is a visual artist born in Kano, 
and  raised in Kaduna in Northern Nigeria. Chechet 
is interested in popular images that circulate in our 
culture, focusing on cultural iconography of the African 
society through a Pop Art lens. Isolating photographs 
on a coloured, flattened plane, the images are taken out 
of context and overlapped with colorful accessories. 
His work pays homage to the Pop Art movement of the 
1960s, with references to artists such as Andy Warhol 
and Jean Michel Basquiat. Chechet obtained a BA/
BSc in Industrial Design from Ahmadu Bello University, 
Zaria.

WILLIAMS
CHECHET

2020
Archival giclée print on paper
Edition of 5
100 x 120 cm

Watch the Throne

ZAR       75 000
USD 5000
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2020
Archival giclée print on paper
Edition of 5
125 x 100 cm

What is Your Dream

ZAR       75 000
USD 5 000

2020
Archival giclée print on paper
Edition of 5
100 x 125 cm

Alkebulan

ZAR      75 000
USD 5 000
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