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I find it difficult to express a sentiment without telling a story. Setswana is an
oral culture, one of proverbs and idioms, a testament to the fluidity of life and
being. And further, having the ability to bring broad philosophies to their essence, to make them pocket-size, such that one can carry them on their person for the journey. The title is a combination of two age old proverbs.
Matlo gosa mabapi
Neigbouring houses burn together.

Phududu e rile ke lebelo. Marota a re ke namile.
The antelope says I am fast. The hills say I am wide.
The first warns that the problems of a ‘household’ in a community are
or quickly become an issue that affects everyone and the burden of such
a problem ought to be shared.
The second that rash, unconsidered action in face of a complex
situation will not see the challenged prosper.
Molelo a re ke sa ka lebelo. Marota are ke namile, gape ke mmu.

The fire says I am burning (hot) and (moving) fast. The hills say I am
wide and of sand.

Here I offer that the celebration and perpetuation of exclusionary feminism
and gender binarism-in the face of systemic gendered and racial violence-is
the flame risk short cut and preferred ‘quick route’ to the realization of gender
equity (read gender, race & specie). To understand that no narrative is of no
consequence is to be doubly aware of the importance of inclusive dogma in
steps towards radical change. “Smallness of micro-practices therefore also
speaks to larger processes of social transformation”(Ngwenya, 2002: 2). This
is to suggest that there is not only no difference, but perhaps, no such thing
as small and large acts towards ‘revolution’.
This micro-practice pulls to prominence; equity in inclusion (representation)
and earnest solidarity as the metaphorical extinguishing expanse that is in
confrontation with the rightfully condemned system of inherited principles and
cheek in tongue antidotes. Rather than an exercise in entering correspondence with the status quo, Molelo a re ke sa ka lebelo. Marota are ke namile,
gape ke mmu is simply a contribution towards the panacea. In a time where
we are able identify the interconnectedness of the markers of systemic violence, it becomes increasingly important, in real and imagined spaces, to
seek out remedy and representation that comes as close as possible to fully
engaging with the expanse.
						
- LegakwanaLeo Makgekgenene

LegakwanaLeo 						
Makgekgenene
LegakwanaLeo Makgekgenene (b. 1995; Gaborone, Botswana) is a multimedia artist and Master of Fine Art (MFA) student at the Michaelis School of
Fine Art (specialising in New Media). Their work aims to re-materialize the
metaphorical spaces in which we hold taught ideologies and memories, that
ultimately contribute to shaping who we are (in African Contemporaneity). In
this way, their practice unpacks the manner in which these spaces dictate
our experiential environments, and furthermore how we engage with them.
Makgekgenene is currently studying towards their Master of Fine Art at the Michaelis School of Fine Art; tracking, through visual research, the evolutions of
Botswana’s women’s movements while exploring-specifically for black women alternative points of access to critical and radical pedagogies.

Their work was exhibited alongside three other Batswana artists at Gallery
MOMO (Cape Town) in May 2019. The group show - and first installation of
The Botswana Pavilion, entitled The Botswana Pavilion: No Return, followed
Makgkekgenene’s solo exhibition Bo Mmaruri, at Eclectica Contemporary
(Cape Town). Most recently, Makgekgenene was awarded the initiative grant
Echoes of (Un)silenced Voices, in collaboration with Thapong Visual Arts Centre and the British Council. This gave three young Batswana the opportunity
to create interactive works that extended beyond the ‘white cube’ in art, into
public spaces in Gaborone.

Seipone sontaga le Mangeloi
(Mirror/reflective Sunday with the angels)
2020
Digital photomontage
80 x 60 cm
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									Malwande
								Mthethwa
Malwande Mthethwa (b. 1996) is an artist who was born in Durban, KwaZulu-Natal and raised in Johannesburg, Gauteng. In 2015, she began her BA
Fine Art studies at the Michaelis School of Fine Art at the University of Cape
Town and completed the degree in 2018 with a print media major. Mthethwa’s
work experiments with various forms of photography, performance, sound,
videography, screen-printing, etching and digital lithography. Her practice
has expanded to include crocheting, knitting, hand stitching and braiding as
an exploration of materiality and her childhood skills. Mthethwa’s work centres
around understanding language as more than words casually arranged side
by side. She understands language as identity and communication as storytelling. Much inspired by her childhood and upbringing, her work speaks of
preserving generational knowledge beyond the borders of writing. Mthethwa
explores moving towards expression requiring no English or verbal translation
and no universal acceptance while simultaneously rethinking notions of preservation, memory and healing through means of play.

Inzilo: Coming And Going
2019
Photograph shot by Oluwatosin Awosusi
60 x 80 cm
Ed. 1/4

Isikhathi Sokulala I, III & V
2018/19,
Performance, photographic still shot by Oluwatosin Awosusi
60 x 80 cm
Ed. 1/3

Isikhathi Sokulala Sifikile (The Time To Sleep Has Arrived)
2018/19
Performance, shot photographed by Oluwatosin Awosusi
60 x 80 cm
Ed. 1/4

Shana-Lee
Ziervogel
Shana-Lee Ziervogel is a multidisciplinary artist whose work is focused on the
complexities and challenges they face living as a person of colour in post-colonial Cape Town, South Africa. Their work addresses the generational and
hereditary trauma while finding spaces for self-representation and healing in
their artistic practice. Through the medium of photography Ziervogel uses
objects and spaces of personal resonance to reconstruct and disrupt ideas
of race and sexuality.

Yene Fikir Abyssinia I & II
2020
Digital photographs
20.3 x 25.4 cm
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Yene Fikir Abyssinia III
2020
Digital photographs
20.3 x 25.4 cm
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											 Elijah
									Ndoumbé
Elijah Ndoumbé is a multidisciplinary artist who works to challenge the dominant narrative around members of their communities as pathologized beings
(and rather, recognizing the structures in place as pathological). They are
striving towards embodied methods of artistic connection, revolution, and
radical imagination. Their work includes photography, film, writing, music, and
movement. Ndoumbé received their bachelors in African & African American,
and Feminist, Gender & Sexuality Studies, at Stanford University. In 2017 they
collaborated with Sistaazhood, a Cape Town based collective, and SWEAT to
produce documentary content advocating for their rights as trans women sex
workers. They most recently directed a short film titled THE SOLO BALL in
collaboration with Tandile Mbatsha for the National Arts Festival 2020.

Breath I
2020
35 mm photography
20 x 30 cm
Ed. 1/3

Breath II
2020
35 mm photography
20 x 30 cm
Ed. 1/3

Breath III
2020
35 mm photography
20 x 30 cm
Ed. 1/3

Breath IV
2020
35 mm photography
20 x 30 cm
Ed. 1/3

Lambi
aka Lamb of Lemila
Lambi, aka Lamb of Lemila, is a Cape Town based multimedia artist. She
holds a B.A in Film & Television and Media & Writing from The University of
Cape Town. The characters in her artworks represent the process of coming
into and embracing oneself either spiritually, mentally, physically or sexually.
Each character is identifiable by what resonates with the viewer. Although
most of her works are illustrations, she has worked with other mediums including painting, photography and sculpting. She describes her artistic practice
as a continuous unfolding, a journey of self actualization and understanding
of one’s position outside of time and space, hence her methods of creating
are subject to what resonates with her during the creation of that body of work.

understand oneself as the subject of an experience, in relation to the metaphysical workings of what it means to exist and the essence of being, has
been able to transcend the loss of written and oral history across the African
continent. Mutombo Nsuku-N’Sengha expressed these sentiments when he
stated that “divination stands at the core of African epistemology as a valid
cognitive mode. It exemplifies well the way African epistemology integrates
scientific and religious knowledge, natural cognitive faculties and supernatural powers.”1

We are manifestations of moments, memories, and experiences. Through traditional practices and rituals, this knowledge or exploration of coming to better

1.

Nkulu-N’Sengha, M. African Epistemology Encyclopedia of Black Studies. Eds.
Molefi Asante and Ama Mazama. Thousand Oaks, CA: Sage, 2005. 39-44.

A Divine Conjunciton
2020
Photo Manipulation
42 x 59.4 cm
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											 Ranji
											Mangcu
“I am a South African artist, currently working towards a Bachelor of Fine
Art degree at the University of Cape Town’s Michaelis School of Fine Art.
My family is Xhosa, from Ginsberg Location, eQonce (King William’s Town),
Eastern Cape. I was raised in Sandton, Johannesburg. As a Xhosa woman
who has had to navigate the many white spaces and institutions in Sandton,
Johannesburg, my work currently investigates and works to make sense of
my simultaneous proximity to and alienation from Xhosa culture, as well as the
common dilemma faced by contemporary Black and Indigenous People of
Colour, that is the hybridized cultural identity that is formed in white spaces. I
navigate the dichotomy that exists between the knowledge processed within
the social space of my family and ancestors, and that which is processed
within the colonial structure of South African schools. In doing so, my aim is
to deconstruct my own sense of alienation from the Xhosa culture of my parents and their predecessors, as well ask questions that lead to the subversion of poor representation, stigma and internalized truths that cloud our own

understandings of Black identity both within and outside of the Black, African
community. I do so, using the language of photographic portraiture.
My mother is a strong believer in the idea that “it takes a village to raise a child”,
an idea that is prevalent in Nguni culture and history. I am a reection of my
mother, my father, my siblings, my parents’ siblings and my parents’ parents.
Through them, I continue to learn things about myself, my identity and how it
is into the world. Much of my work is rooted in this dynamic. It stems from a
personal lens that extends to those in my immediate surroundings – my family,
my close circle of friends, as well as their family and friends. To see oneself
represented in those around them is, I believe, one of the most important and
beautiful things to witness. This series of portraits is of a pair of cousins, Tia
and Ndyebo Makohliso, is titled Ulwalamano. Directly translated, this is the
Xhosa word for “Kinship”. Through these portraits I explore the intimate dynamics of siblinghood – the dynamics of care, safety, dierence and similarity.”

Mtshana ka-Dad
2020
Digital photograph
59.2 x 42 cm
Ed. 1/3

Dalindyebo
2020
Digital photograph
42 x 59.2 cm
Ed. 1/3

Intlanganiso
2020
Digital photograph
42 x 59.2 cm
Ed. 1/3

Inxaso
2020
Digital photograph
59.2 x 42 cm
Ed. 1/3

Tia
2020
Digital photograph
42 x 59.2 cm
Ed. 1/3

Rona/
Nkone
Rona/Nkone are a pair of multimedia artists from Lesotho who inhabit the
same body. They make ‘protective spirit-gear’ as a means of both concealing
and adorning their form in order to navigate the fluid, amorphous nature of
their gender identity. While their current practice exists to make spirit gear
for themselves, they aim to create protective gear tailored to the individual
needs of others. “Rona”, which means “we” or “us” in Sesotho, is meant as
an invitation for black queer bodies to draw strength and peace not only from
each other, but also from within. They are currently, following their B.A FA from
Michaelis, pursuing an Mphil in Environmental Humanities.

Ka tla ka kh’atsima,
2019
Beads, basket and fishing gut
photograph by Matt Slater
Dimensions vary

Ke monna, ke mosali, ke moloi,
2019
Beads, Mokorotlo and fishing gut
photograph by Matt Slater
Dimensions vary
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